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1 ‘ Fav-9v)FvY Wook Jang Cheung -+ -+ 3 There are two lines of direction (axes) at Yahatayama Park. The history and creativity axis in the

?‘ B)1] B2 Osamu Ishikawa ««-«eenee-- 4 northwesterly direction, and the culture and creativity axis running from east to west. The place

where the two lines intersect is known as the Hill of Creation. The space between the burial

dreames.
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3 ‘ S1ED < Yukulwasa «oeeeeenenennns 5 mounds and the shrine is known as the Hill of History. This was the site of the Muraoka

— _ ) International Sculpture Symposium in 1992 and Muraoka Sculpture Forum in 1993. Over 20 artists

i | XATl+Z= Michael Kenny ««««eeeeeeees 6 and local residents worked together to build Yahatayama Park.
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al i R chard Rl . This is a sculpture park that was created during the 1992 International Sculpture Symposium, which

g‘ HAVIk-T"y7tl Reinhard Buxel " was held with sculptors from six countries. The sculptures were made using mainly local Kasanami
1 S Yoshiharu Maekawa «+«+--- stone. The Hill of Creation is a place where children can be creative, artistic, and play with their

EIES 12 he Hill of C | here child b d play with th

x#ﬁﬂu Hidenori Qi «+++eeeeeeeecens 13
S Atsuya Tominaga «««««vx---

[ .
=

2
; %
74l %

T
et ‘{{l!‘

Yo, n st (Y]

rpant

FEa e * = 1 iy
£ 451
v vihsiachine B 1 »

d L %‘ I’A%?
= R 5%
arking

J\IBWEIER¥ Yahatayama Burial Mounds ** 15
J\IBLLZ=MTER Yahatayama Art Festival -+++ 16
ﬁﬁ%{éga Editor's Note ssssrerrrrrrereeees 17

INFE
RE#EAN



—ELDE— Hill of History

5~ B HiCIc D SNz 4 EOTEZEFS B BIOHICESNIIBIATI . HEBDRED(C 3 ADRAIR.
BXRBBLS A, KAFRS A B IBFSADEADNBDET, FEBILEPEDALNET > T HED
ERORSZNNBEHATY,

This area was created to improve the surrounding of four burial mounds created between the 5th
and 6th centuries. Three sculptors produced the stone work around the tombs. The Hill of History
is a place to experience the depth of the history of Muraoka.

RBI)ISAE  Hironao Hasegawa

BHEEFNORS/ISAES A, ZERETEE L TERL TWE LT, 1975 F(CHMIRIESHBMIERR
Z2< D BRARREORAMFERDOIE FHE (HFZESIDBRIVSHAICT BIHDIER) REZEITED
TWERUTE, 1992 FIC MERE) TOKBEELDIEAMEDEZRISTSNE LIz, KBRKZE. REEH=
MAFIFEENEED, EERINLRE HRRIDEBZT o VKPP T, FRBFZLL T 2006 F(C NDREAR
TOLKB—SVRRT=TTH 1Y RS/IGAEDILESE) BEDFEB LR U,
NBURABOBEA SR B FEDARIZ LI EDEELEIY ORICERSND (FETELESE) AR,
ZUTN\E#$1t ESEO BN —AROEIRDE TOBHD, ADHERDIERZED > TN EREESD
TESNK U, T FEPBVLTHIBACENZNEBD S > T BUHD—DIEERS/IISA
FEZTVET,

Hironao Hasegawa was born in Fukui Prefecture. He established the Urban Environment Landscape
Institute in 1975 for urban environment and regional planning, and natural environment research.
Mr. Hasegawa designed the Hill of History and the Hill of Creation in 1992 using Kasanami stone. He
has taught at Osaka University, Kyoto University of Art and Design, and has worked as a
management professional engineer. In 2006, Mr. Hasegawa published the book Landscape Design
(Shinsho Fukei de Tsukuru).

FIAD 2 TIT FV
Wook Jang Cheung

FIVEAIX 1960 FICEBE TERNK U, 1998 FICY DILAFEFEL TEELEF TP XA,
AHU7, BRBETHERZEE> T BRUTESNET, 1992 F(CHNE TITOhNIcERRZIY YRy
DATE NBLUABDXAA Y RT—I D EICK1400 FEDBE>EVWSERZEEDR U,

Wook Jang Cheung is a sculptor born in 1960 in Korea. He graduated from Seoul National
University in 1988. In addition to his activities in Korea, he has produced and exhibited works in the
USA, ltaly, and Japan. As a participant of the Muraoka International Sculpture Symposium in 1992,
he created a work Rendezvous After 1400 Years on top of the main stage of Yahatayama Park.

[1ESRHBAN]  Works

<1400 FEHDOBE> L FEICBHINTVND=DDEE, ZDLCLKDHNADRU 272K SITKFEICED
Nz, ZDDOETEBRSINTVEYT , = DDREICIE, BBRBELIA X—I EVWSEHENAHSNTVETD,
Zhnid NBUABICIEH 1400 ERlCEREEEICHR T 2T TIESNIEBNG 2N ST, FREX
A2 DDFICFREREEBAREDPDRIZEREUD/ZHDREICLIZWVEVNSBULDNASH SN TWLETD,

Mr. Cheung’ s work Rendezvous After 1400 Years consists of 3 vertically placed columns and 2
horizontal cross beams. The 3 columns represent holy and historic images. This is because there are
many tombs which are linked to the Korean peninsula made1400 years ago in Yahatayama Park.
The 2 horizontal cross beams symbolize friendship between Korea and Japan. To express this, the
work combines local Kasanami stones and Korean granite.
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Osamu Ishikawa

BINEARK1953 FCERMBTETN, RAYORETHACOVWTREVEROKI U .
NIBLUTOERE BEERREBORRORAZEHL THIIEL. ALDNRBETRSI S EMNIE,
ZAX=IULTVWET, ZNEBEIC. COERNBEEDEEICIR>TED, TS(THROTOHFEDK
SR T,

Osamu Ishikawa was born in Aichi Prefecture in 1953. He majored in sculpture at a university in
Germany. For the work at Yahatayama Park, he was conscious of the exchange of viewpoints with
the stage and the precinct space. His work is the foundation of the stone stage.

& < Il

Yuku Ilwasa

1949 &, WOBEFN, 1972 FhH5
BAERZRL TEEERV, BEX
ZPOCe<cAhDRESPEEDH
EFXRUTc, EBZRBESTHEDIRE,
TTESERZERRLTLKDHEE
RUTWBHAIRTY,

Yuku Iwasa is a sculptor born
in 1949 in Yamaguchi
Prefecture. He traveled
around Japan from 1972 and
became interested in soil. Mr.
Iwasa has held group and
solo exhibitions mainly in
western Japan. He is
pursuing widespread forms
of expressions using earth,
such as making instruments
with pottery.

(E&#BA] Works

BEAZEDDIC, E<SADKAPFEENSIL T, EROLICERDLIERE TE> L TRREMED,
ZFNEFHRELCEOKLS(CBH LIFER T, BROEEENEDEEDREEHEDIEEZAX—IL
T BIBEEOFAN (BEVWHFEEO>TVDRIE) #DL2TWD, BRIFEFREIN/ZDEBRICLEICEST
WL 7ed, SIEXDEICIRD TN,

Many children and adults who lived in Fukuoka in 1992 participated in making a ceramic plate out
of soil made by mixing the soil of Kasanami with the soil of Shigaraki. The works were stacked like a
wall and buried inside a mound of soil. This wall of earth joins the Hill of Creation and the Hill of
History and symbolizes harmony with the environment. The ceramic plates have since
disintegrated and have returned to the soil naturally over time.
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Michael Kenny — s Takeshi Tanabe

TZ—ZAhIF 1941 FTAFURICEF
NELRE, 1964 FICAYHIRITA—RT
NOTBEREZHRELTLER. K4V, 2
SYR PAUNBEHAREETERZE
HRUEUTC, COERKD KSR AE
PR F D% < DRZZMESICHIBT D
BHH T, HRNICHELTT, FRBEF
(B |- 1l) T, 2 DOERIFTR
fl[CBEBEN., ZENZNELENSRZE
AZEHE<KSICRZ A ARERIKELT
WE7,

BAE A 1945 FIORICEFTNK U, 8L Takeshi Tanabe was born in Yamaguchi Prefecture
DERZERBNDNICHEIEL. BELZFTRMHR  in 1945. He has made many sculptures both in
PTERLTVRY, NRABTOERMZX> VIR Japan and around the world. During the Muraoka
IDACEANAF AT - LTSI B International Sculpture Symposium, he
D5, BEWEREHEIELE U, participated as the organizer and produced a
CDEGDSFRICEBBESNEIDSHD. X sculpture.

TFEMATBATUIL YV TILIBMERICT  The theme of the work is the trace of excavation
B ETHEGNBLO—BRICE>TNET, left at the site. It was kept simple in order become

part of this sacred site.

Michael Kenny is a sculptor from the
UK born in 1941. After debuting in
1964 with his first solo exhibit in
Oxford, he continued to exhibit his
work around the world such as in
Germany, France and the United
States. Geometric forms are a feature
that appear in many of Mr. Kenny' s
works. The name of the work at
Yahatayama is Pure Water, White
Stone | & Il. The two pieces are
arranged in an unbalanced way, each
one drawing a circle when viewed
from above, representing chaos.




Sawako Sone

BRS AR 1956 FICKRTEFRNK U, 10 F(Chlc> TUNESTHIFERII TESN, Z0HE(F

ABRERERE TRREZRV T, BREDINZET—ITEBLTESNET,

Sawako Sone was born in Osaka in 1956. She made works in Shodoshima for ten years and has
held solo exhibitions in Osaka and Kyoto. The theme of Ms. Sone’ s work is harmony with nature.

[(E&R#BA]  Works
HALYRT 1~ Silent Gate

P A X—=I UTESNTZ/ER T, BIRSANRERS
A—rEPATKHEESNTVET, BIRSANE
S521—KrEPBAHABHEEBETHEATHIEND K
SRBHERT, BROMBEHNDND O TESNTULE
T IVaVL /YD ARIVEVWSENBIRSA
DRSIA—FETPZDEEDAX—=IEZESTY,

This work was made to symbolize an imaginary
gate. It is regarded as a gate to an utopia. The
utopia that Ms. Sone imagines is a world where
everyone can smile. It deals with contemporary
issues. It seems that John Lennon 's song
“Imagine” has influenced Ms. Sone’ s ides of
utopia.

DA—H—2YK Water Land

BRSANETEFE RO 7RAEF, HEdICK
RENTVEXT, BRSARBKIIFET, haWZ
BKEKEBO>TWEZSTY, ZDEFC M ECW
B CIIBRL TIKDPICVWBIRDEAEDERTE) &\
BHERBLN ZORR A=K LWSEZICIED
feZ35TTo TDKIIT, KENAREVS KSR,
BIRSADKIFEREDHFER /R T,

In this work, the shape of a hexagon is
expressed with freedom. Ms. Sone likes water
and learned to swim when she was a child. At
that time, she thought she was truly herself
when in the water, rather than on land. This led
to her idea of the hexagon as water. Water Land
is a work filled with Ms. Sone's favorite things.

INIR AT —R

Hans Reijnders

NYREARIMBFETNDAS VI EFORZIRTY , AS VY DERBF v S5 U—TBREEZRLZD,
IOy BETIIN—TEPEEFLY VIR D AICSHENEODLTVET,

Hans Reijnders is a sculptor from the Netherlands born in 1946. He has held solo exhibits in galleries
in the Netherlands, while also joining group exhibits and international symposiums in European
countries. In 1992, he participated the Muraoka International Sculpture Symposium.

[1E&EBA] Works

ZORANCERBEHDREAD, N\ READ DRI ETLREEDELRIDBDET, ZDERIH (188,
TY, SNIFEMEBREDNS VR BEVWAEEEFDED/NSVRZBKRLTNDZSTY, KoK
TeBRIWZEA X—I U TWT, FRIEEDNWBABBEUANTESDKXSICEZISNTLSDZSTY,

There is no name for this work. Mr. Reijnders has said it is related to Shinto and the balance between
art and nature, and the balance between the young and old. The pointed parts of this work
resemble mountains. This sculpture was designed so that children can enjoy various ways of

playing.
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Caroline Ramersdorfer

HOYU—REAIF 1960 FCA—RRUPTERNKUIZ, e, XU (YU P THEEZRFTZ5TI,
1992 FICHB TITONERFZY VIRV D ATE NEBOEREE L TSN SMTOBZE> T
EEDRUIC, 5322 —3—VICEATESNTZEIT 2k & M2, 2V ETMNTEBL TLET,

Caroline Ramersdorfer was born in Austria, and educated in Paris and Italy. As a participant of the
Muraoka International Sculpture Symposium in 1992, she made a sculpture in Muraoka using a local
stone known as Kasanami ishi. She now works and lives in New York. What she values most are the
concepts of wholeness and space.

[ERIBA]  Works

HHCDKEE Labyrinth of Centuries

CORAIE DDEICE>TEREN>TVNET, COREDDEHNI—OV/IDEHROERDY VRILD
KEEZERLTWT, BOEEZHKRETDICOHDBICEOTVNEXY,, Ko, RO OEICSELH DB TS
SUTVWT, ZIHSABRIREDZEDESNTVET,

Labyrinth of Centuries consists of five stones. The work is inspired by the traditional European
concept of the labyrinth. It encourages people to find a path to discover themselves and their most
human element.
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Reinhardt Buxel

1953 FRAYEFN, 1981 FHSTS5DVYa
D7 A OEMRFETHAEZO, 1987 FH5T5
VAPBARZEBARIEK SADHERAY VIRY D I
CEMLTESNH LR, Ric, 1987 FH 5
2001 FECHMFTT SOV 2T 71 VEMAZE
TRAIEEHIT o T\ e,

Reinhardt Buxel was born in Germany in 1953.
He started learning sculpture at the
Braunschweig University of Arts in 1981. Mr.
Buxel began participating in sculpture
symposiums in 1987. He also taught sculpture
at the Braunschweig University of Arts from
1987 to 2001.

[1ESEBAN] Works

INESTZB 7 D, PLELDE 5 DL KEWG 3D
THESNTWT, tRA=ZFr X—Y3F3z&TH
ADXZERLUTWBIER T, £/z. BOAIE
HEBICY>THDDE. KRADEBEE (B
TEZHI &) ERUTVET,

The name of this work is Tobiishi. It is made up
of seven small, five medium and three large
stones. It represents the Japanese culture of
Shichi-go-san. It also expresses creativity in the
future through the vertically cut sides of the
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Yoshiharu Maekawa

ik 11

Hidenori Oi

1955 FEFNOB/HRBREFORZLIRT. K&  Yoshiharu Maekawa is a sculptor born in 1955 in
MIURFEMEBOHEZLTVEKT, 1983 F  Fukui Prefecture. He is also a university professor.
EF+SU—LOTHNOTDEEZFRE. 2N In 1983 he held his first solo exhibition at Gallery
DERAY - A—=RESUP - N\YHJ—-4%  Yamaguchiand later participated in international
UP-Ta4YSVRIR=35YR-20/F7-  symposiums in Germany, Austria, Hungary, Italy,
TIWFFI27VRBREDERY VIRIDAICSH  Finland, Poland, Slovakia, Burkina Faso, etc. In 1993,
UTERZEEDR U, FUT, 1993 &M@  as a participant of the Muraoka Art Forum Mr.

—hI7A—=3LDBMNEELLT, ZENS/\  Maekawa created Phase- | along the approach to
B LICADSSEICHD (18- 1) SEDED  Yahatayama Shrine, as well as Phase-|| decorating
CHB (1B-11) ZtESNKR U7, the area of the ancient tombs.

[(ESRHBA]  Works

#8-1 Phase- |

CDESR(E. HELS/\IBEmLLIC
[AHNSEBDMmIKICENN TLE
o (HB-1) FRERBREGZEZD
[CB>T, ALIIBETBLTS
BOMIHICBLT, FNENITE
<EBERDICERIRCEINT
WEKT, ZTOKSICEBLZEICK DT, BIICAZFS =0 (SELCKRELBVLSVWAREE) TE
BR (E2ULhELTVWT, BEBEVWTWBRL) OHZEBEE->TVET,

Phase-1 is set up along the approach to the shrine. It divides cobblestones into two, shifts their
position slightly and places them on both sides of the approach path. Each cobblestone is
positioned diagonally and linearly. This arrangement creates a mysterious and dignified space
around the shrine.

# 18-l Phase-II

SEOEDICENMMTWS (18-11) (&, 7=
. KEADEBZZDICEI>T, ZhzdL
fja‘bb“c IR (h—TF3&5)
[CHERTHDEY, COKSICANRBDZE
[CX>TEERRE (RFRFTILSHBREE)
DHDIXZHIRBEEEE>TVETD,

Phase-1I is installed around the ancient tombs. The work divides a number of cobblestones into
two, which are shifted little by little and arranged in a curved manner. This arrangement makes it a
rhythmic space with a feeling of tension.

12

AHKF 1960 FUDRCEFNK LTS, WORKRPIHZE#HRE L TERZEPOICERL TVERT,
Mr. Oi was born in Yamaguchi Prefecture in 1960. He has exhibited many works in the Japan. He is
based in Nagato City, Yamaguchi Prefecture.

[ﬂznnfﬁ:) | ] Works

FEERD &K SICRAIENICBED =D, SBERAIERIRICIE BZE-DICEIOBZERIFTALISLTE
BENIEBDHOEY,

Three stones set with two sculpted stones like a staircase, two stones split apart a little.

13
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Atsuya Tominaga

SKEE 1961 FEARMICERNTUIZ, 1991 FICKROBE THDBREZREL T Uz, ROKELD
ERIBRERAFZPOICRESNTVERT,

Mr. Tominaga was born in Osaka Prefecture in 1961. In 1991, he held his first solo exhibition at a
gallery in Osaka. Many his sculptures are set up in Osaka Prefecture.

[fESRFBN]  Works

ARIDDPCHD, FD(CB>7=B%ETDOHE
MNESESDULBLTHRBSN, D8N
ZRAICR27EDESKSITHEDICEI>7=BHER
BENTLET,

This work consists of cut stones installed
slightly apart so that the flat sides face each
other. A stone cut in half is installed in
between to fit the released space.
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J\IBWLGERE Yahatayama Burial Mounds

NBUARICE IDDEEEZDORBENHDET, 3SEEENREANXEEEL W SFUCIE>TNET,
I3, BENSEERLIEEDTY , AEKESHWEZLTORUIZD, AN TLRVLR U,
4SERINBLUARDEEDP T—EFEAESBEETY, 4 SEEFBRIVDSEAIEEVWHDNTVSDT,
RBREEFSNTVE A RER. BRODECHIEEZARD BIHHTE L TEONET,
5SBEFI3ISEBEEFRUBNRENABETT, . 5SBREAKFEEDARACEO>TLSDHIEHT
Fo SNERAD R —LBCEOTWTHEORUEEVWSEZBDFERUTY, LKL, 5SEDIHE
BRHADBED F— AR > TLRLD T, BN SBRGD 2 7cD TR L UL ZRB L Tinoo
TeEWSTIRMNSWVNTY, e, 5SER COBAZEABRICT BEECINRNEBRVLSICADZS
TESHTHORY ., COSSEDIERRLC. BEOFIV - DV - FrYSADEGHHDET, 6515
HENRENRBETI,

COHENSEE. #KI) FE. LS. REBFBENRESNTVNDIENS, BEEDIERDALEH
BLEHNVET  KEX(LDZEZR T ENDNDET,

There are four large tombs and two small tombs at Yahatayama Park. Tomb 3 is in the form of a
vertical stone chamber. This style is derived from the Korean peninsula. Originally it had a round
shape, but the soil collapsed over time. Tomb 4 is the biggest burial mound among the tombs of
Yahatayama Park. It is said to be sacred. As a result, there has not been any excavation research.
Currently it is used as a place to rest during the shrine festival. Tomb 5 has the same style of vertical
stone chamber as Tomb 3. Also, Tomb 5 is characterized by its triangular carry-over type ceiling.
This is the same style as found in the Goguryeo Kingdom of Korea. However, in the case of Tomb 5
the ceiling is not dome-shaped like the tombs in Korea. Therefore, the technique may have been
transmitted from the Korean peninsula via the northern part of Kyushu. Also, Tomb 5 was fortified
with stone during the creation of the park so that the soil will not flow out. The sculpture by the
Korean artist Wook Jang Cheung makes reference to the Korean connection found in these tombs.
Tomb 6 is also a vertical stone chamber style tomb.

The site brings to mind the history of ancient people crossing the sea.

15



J\IBLZEMTE Yahatayama Art Festival

AEDTELRE, HAREFEDICE L OPFIREUE - 168 - FABEE VS TEFEDRRP. EROA
DB, BHEEDANRY RREMTHN., Z<DAIEEDEEVDISGFAICRDR U, ZL T, B4 8 Al
FNBUEAERZERSE, T AR THARBTEREERELAETT, (1400 FROBR) €EEELT.
AEBR BREDEDE > TRBBEFDIERNET T,

The park was built with exchanges between sculptors and children, an autumn festival, and a field
burning event. This park became a place where many people can meet. Every August, the
Yahatayama Art Festival is held so that local people and guests can enjoy music. Set on the
stage/sculpture, Rendezvous-After 1400 Years, the space becomes a wonderful combination of
nature, people and music.
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