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Located near Hachikita Rest Station, 30 minute drive from JR Yoka Station
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From 1992-93, sculptors from six countries gathered in
Muraoka to build sculptures using local stone.
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Yahatayama Burial Mounds
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There are several burial mounds at Yahatayama Park.
Although there were originally nine tombs, due to
construction and other activities only four mounds
remain. The largest tomb number four has not been
excavated because it is located in a sacred space.
Tomb number five features a ceiling design which
originates from the Korean peninsula.
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Hironao G—ﬂzsegawa (Landscape Architect)
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Hironao Hasegawa designed a sculpture park at
Yahatayama based on the twin themes of the “Hill of
Creation” and the “Hill of History” . The park is a place
where people can coexist with nature and create new
culture.

A X MER

Event ’Jnformarion

J\RBILZNE TUE, FEAES AN\ LIRS
FAfE 8 ¥ D\ Z O, HEHDPMED
M W2,
Eiah ayamaﬁ ivalis'held every year in
‘ ugust. In'a er festivals and
autumn festivals ar :
<P

\ ¢

-
-l
\

Fav-vvy-Fr (@BE) (1)
Cheung Wook Jang (Korea)
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Rendezvous After 1400 Years refers to the burial mounds
at Yahatayama Park which indicate exchange with people
from the Korean peninsula dating back to 1400 years ago.
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Osamu Ishikawa (Japan)
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This work was created with consciousness of the
exchange of viewpoints between the stage and the
precinct space. It creates a mysterious atmosphere in
harmony with nature.
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Yuku Ilwasa (Japan)

RO HIcERO+
7R ToM L TR
ZED, BED X SICHE
H LT T Efh . BRAE
ELIR>TWV 3,

Pottery plates made with clay consisting of both
Shigaraki and Kasanami soil were stacked like a wall.
They have now returned to the earth.
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The titles are Pure Water, White Stone 1 & 2. The two
pieces are arranged in an unbalanced way to represent
chaos.
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The theme of the work is excavation. It was kept simple in
order to become part of this sacred site.
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Sawako Sone (Japan)
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Silent Gate symbolizes a path to a utopia where everyone
is peaceful. Water Land combines the themes of water
and hexagons.
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Hans Reijnders (Netherlands)
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This work expresses a
balance between art
and nature, and young
and old.
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Caroline Ramersdorfer (Austria)
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Labyrinth of Centuries: Consisting of five stones, the work
uses the concept of the labyrinth as a path for
discovering the self.
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Reinhard Buxel (Germany)
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This work consists of seven small stones, five medium
stones, and three large stones, which express the
Japanese culture of Shichigosan.
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Yoshiharu Maekawa (Japan)
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Phase | divides large cobblestones into two, and shifts
their position slightly on both sides of the approach road.
Phase Il is installed around the ancient tombs. The
cobblestones are arranged in a curved manner.
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A large stone is stacked
upon smaller rocks,
bringing to mind gravity and

flotation.
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Atsuya Tominaga (Japan)
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Cut stones are installed so that the exposed surfaces
face each other. Stones cut in half are installed to fit the
space in between.




